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About The NMC 
The New Music Conflagration, Inc. is a non-profit corporation founded in the State of Florida. The New 
Music Conflagration, Inc. seeks to further public awareness and perception of contemporary concert music 
through a variety of activities including: Music Education Workshops, a Chamber Music Series, Outreach 
Concerts, Online Publications as well as Physical and Digital Compilation Albums. Through our promotion 
of new music we also seek to further develop our community culturally by making Instrumental Petting 
Zoos, Scholarships, and other interactive activities available to the public. 
 

Staff 
Elizabeth A. Baker - Executive Director 
Andrew Boss - Program Director 
Fofi Panagiotouros - Director of Community Outreach 
Keirsten Johnson - Cultural Development Coordinator 
John Macdonald - Production Manager 
Antoinette Panagiotouros - Concert Coordinator 
 

Contact 
The New Music Conflagration, Inc. 
P.O. Box 13593 
Saint Petersburg, FL 33733 
(813) 618-7639 

 
 thenewmusicconflagration.org 

 facebook.com/newmusicconflagration 

 
@nmconflagration 

 





About the composers 
Robert Muczynski  
Chicago native Robert Muczynski studied piano with Walter Knupfer and composition 
with the Russian émigré composer Alexander Tcherepnin at DePaul University during the 
years following the Second World War. Spending the first part of his professional career 
as a composer-pianist, he proved to be a pervasive exponent of his own music, debuting 
at Carnegie Hall in 1958 in a program of his solo piano pieces. After teaching at several 
colleges, he joined the faculty of the University of Arizona at Tucson in 1965 as chairman 
of composition and composer-in-residence, a position that he held until his retirement in 
1988. His students included Paul Schoenfield, the composer of Café Music, the popular 
work performed on the previous concert in this series (November 2010). Muczynski 
composed primarily for either solo instruments or small ensembles, and several of his 
works, notably his 1961 Flute Sonata as well as many of his numerous pieces for solo 
piano often show up on recital programs. His music has been described by musicologist 
Walter Simmons as speaking "the language of mid-20th-century American neoclassicism, 
tempered by a romantic sense of mood and affect …displaying a friendly modernism—
tonal but not reactionary, peppered with light dissonance and energetic asymmetries of 
rhythm—always expertly tailored to highlight the artistry of the performer in a manner 
idiomatic to the featured instrument." Gallery: Suite for unaccompanied cello (1971) was 
suggested by the watercolor paintings of Charles Burchfield. Muczynski composed 
Gallery at the behest of filmmaker Harry Atwood who made a film about the American 
Realists, including Burchfield. Like Mussorgsky's Pictures at an Exhibition, Gallery, made 
up of nine short movements, captures the private reverie that occurs when the viewer 
contemplates a painting. A recording of the work by this evening's performer, Carter 
Enyeart, has been recently released on the Centaur record label. 
 
Alan Hovhaness 
Alan Hovhaness is one of America’s most idiosyncratic musical pioneers who sought a 
musical reconciliation between East and West, spiritual and mundane, long before it was 
fashionable to do so. 
 
Born near Boston, Massachusetts to an Armenian father and a mother of Scottish 
ancestry, his upbringing was more or less conventionally American. As a boy he 
composed in secret, once remarking "My family thought writing music was abnormal, so 
they would confiscate my music if they caught me in the act." An early musical mentor 



and personal friend was Sibelius, from whom Hovhaness perhaps acquired his love of 
long lyrical melodies. 
 
The composers receptivity to Armenian culture was reignited around 1940 when he 
became organist at Bostons Armenian cathedral. Here he was exposed to early liturgical 
Armenian music as well as the works of the composer-priest Komitas Vartabed. From 
1944 began a series of works with Armenian titles or subject matter. Essentially 
comprising Hovhaness's Armenian period', these bold works have huge monodic 
melodies over static drones somewhat foreshadowing the Minimalists of the late 1960s. 
Hovhaness himself described this music as giant melodies in simple and complex modes 
around stationery or movable tonal centres". From 1944 too, he introduced his spirit 
murmur, where musical phrases are repeated over and over by each player 
independently to produce a buzzing textural blur. This so called ad libitum technique was 
later used by the European Avant Garde (beginning with Lutoslawksi and Ligeti in the 
1960s). The Armenian phase reached its zenith with the 24-movement St. Vartan 
Symphony of 1950. 
 
In the 1950s Hovhanesss style became more Westernised, but some Armenian and also 
Indian influences remained prominent. Very noteworthy is his pioneering use of Indian 
cyclic rhythm concepts. In this decade he achieved widespread recognition, particularly 
with his Symphony Mysterious Mountain, premiered by Leopold Stokowski and recorded 
by Fritz Reiner and the Chicago Symphony - though ironically, this is one of his less 
exotic-sounding scores. 
 
Following extended visits to India, Korea and Japan during 1959-62 to study the ancient 
Karnatic, Ah-ak, and Gagaku musical traditions, Hovhaness embarked on musical style 
incorporating Indo-Oriental idioms throughout the 1960s, a period when his music was 
at its most distant from Western models. For example, his Symphony No.16 is scored for 
both a Western orchestra and a Korean traditional ensemble including a solo part for 
kayagum, a sort of zither. As always, his music remained tonal, or more correctly, modal. 
 
From the 1970s Eastern influences receded somewhat, though Hovhaness remained very 
prolific, reaching around Opus 450 by the time of his death. His output comprises music 
in almost every conceivable genre, from large scale oratorios, operas and symphonies 
down to piano sonatas and solo works for Oriental instruments. 
 



Broadly speaking, Hovhaness wrote highly communicative music which is contemplative, 
rarely harsh, and often with an implied or explicit mystical theme. Such ideas were very 
unfashionable in the 1950s and 60s, but since the dawn of mainstream cross-cultural and 
new age trends in the 1970s he has acquired a growing band of devoted admirers, an 
audience not dissimilar in its musical tastes to the many admirers of later spiritual 
minimalists such as Arvo Prt and John Tavener. 
 
 
Seymour Barab 
Mr. Barab was born in Chicago, Illinois in 1921, and began his professional career as a 
church organist at the age of thirteen. "I was preparing for a career as a pianist when the 
conductor of the high school orchestra persuaded me to study the cello. I later became a 
cellist in the orchestra and after graduation auditioned for the Indianapolis Symphony 
Orchestra. I was accepted and have since appeared with principal orchestras throughout 
the country such as the Cleveland, San Francisco and Philadelphia." 
 
Mr. Barab's interest in contemporary music led to a close association with American 
composers, whose music he began to perform while he was still in high school. Before 
leaving Chicago, he became a founder of the New Music Quartet; and then in New York 
City of the Composer's Quartet, the resident quartet of Columbia University, whose 
primary purpose was to promote contemporary music. On the other end of the spectrum, 
he played the viola da gamba and helped form the New York Pro Musica, one of the first 
contemporary ensembles to reintroduce baroque and renaissance music. He has been a 
member of the faculties of Rutgers University, Black Mountain College and the New 
England Conservatory of Music, although he is mainly self-taught in composition. 
 
Following military service in World War II, he took advantage of the G.I. Bill to spend a 
year in Paris, where he explored his own talents for musical composition. In this one year 
alone, he produced over two hundred art songs and other works. Vocal music has in fact 
become Barab's favorite means of musical expression. "It is less abstract," he observes. 
"The words of a poem immediately suggest music to me." 
 
Barab's proclivity for musical theatre has made his operas consistently performed, 
especially his comic one-acts and those for young audiences. According to Central Opera 
Service, during the 88-89 season, he was the most performed composer of opera in 
America. His fellow composer, Miriam Gideon, has called him "the Rossini of our time." 



His Little Red Riding Hood was the first American opera performed in China in its post-
isolationist period. His highly praised full- length Civil War opera Philip Marshall , which 
uses Dostoyevsky's THE IDIOT as its point of departure, was nominated for the Pulitzer 
Prize. 
 
The Toy Shop, commissioned by the New York City Opera, was performed at the Kennedy 
Center in Washington, D.C., and in 1998, scenes from the Pied Piper of Hamlin were also 
performed there, where he was presented with a Lifetime Achievement Award by the 
National Opera Association. 
 
Seymour's Cosmos Cantata, was set to a text by the novelist Kurt Vonnegut and 
commissioned and performed by the Manhattan Chamber Orchestra under the direction 
of Richard Aldon Clark. Of their collaboration, Kurt Vonnegut says: "Barab's music is full 
of magic. He proved to an atheist that God exists. What an honor to have worked with 
him." 
 
 
 

 

Rebecca Penneys Piano Festival  2014 
Featuring pianists from over 20 different countries! 

July 16 – Aug  1 at USF Tampa 
rebeccapenneyspianofestival.org 



2014 Summer Chamber Music Series 
 

 
New Music On A Tuesday Evening 

8 JULY 2014 | 6:30PM 
C. Blythe Andrews, Jr. Public Library 

2607 E Dr MLK Jr Blvd, Tampa, FL 
 

New Music On A Sunday Afternoon - Stop The World... 
13 JULY 2014 | 2:30PM 

The St. Petersburg Main Library 
3745 9th Avenue North, St. Petersburg, FL 

 
New Music On A Sunday Afternoon - The Final Countdown 

27 JULY 2014 | 2:30PM 
The St. Petersburg Main Library 

3745 9th Avenue North, St. Petersburg, FL 
 

 
Upcoming Community Events 

 
Instrument Petting Zoo 

28 JUNE 2014 | 2:00PM 
Lutz Branch Library 

101 W Lutz Lake Fern Rd, Lutz, FL 
 

Instrumental Petting Zoo 
2 AUGUST 2014 | 2:00PM 
Brandon Regional Library 

619 Vonderburg Dr, Brandon, FL 
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St. Petersburg Main Library 
 

 
Gallery: Suite for unaccompanied cello ................................................... Robert Muczynski 

 
Theresa Villani (cello) 

 
 
Yakamochi, for cello, Op.194, No.2  ........................................................... Alan Hovhaness 

 
Theresa Villani (cello) 

Brieanna Hynish (dancer) 
 

 
Alice, A Cabaret ............................................................................................ Seymour Barab 
1. Prologue 
2. Mock-Turtle 
3. Mouse 
4. Humpty-Dumpty 
5. Alice 
6. Chorus 
7. White Rabbit 
8. Epilogue 

 
Nicole Post (narrator) 
Theresa Villani (cello) 

Dr. Susan Robinson (piano) 
 



 
 
 

The New Music Conflagration, Inc. is proud to 
partner with The Advocates for World Health 

Advocates for World Health is 
a not-for-profit corporation 

that recovers surplus medical 
products and distributes them 
to relief agencies working in 

developing nations. 
 



 

The New Music Conflagration, Inc. is a not-for-profit corporation, which exists primarily 
through the kindness of charitable contributions from the public. It with thanks and 
gratitude we wish to acknowledge the following people and organizations for their 

generous support: 
 

Friends of New Music 
Contributions of $25+ 

Greg Steinke 
Robert Fleisher 

Keiffer & Rather, PA 
Al Estes Bail Bonds 

ACE Tire & Auto Repair 
Advanced Printing & Graphics 

Law Offices of J. Stanford Morse. P.A. 
Willie M. Baker & Yvonne P. Baker 

 
 

Patron of New Music 
Contributions of $100+ 

St. Petersburg Diabetic & Arthritic Foot Center 
Dr. Darall J. Moore, DPM & Mrs. Regina J. Moore, RN 

Elizabeth A. Baker Music 
Azita Behmardi 

Brighton Preparatory School 
Michael Holmes 

Friends of the St. Petersburg Main Library 
Allums European Automotive 

Paver Solutions 
Access Reverse Mortgage Corporation 

Richard M. Georges, P.A. 
Murphy’s Land Surveying, Inc. 



 
 

Bronze Level Sponsor 
Contributions of $200+ 

Maria Panagiotouros 
CopEx, Inc. 
Andy Noye 

 
 

Special Thanks To: 
The St. Petersburg Library System 

First Image of Tampa Bay, Inc. 
The City of St. Petersburg 

 

 
 
 

To find out more about how you can become involved 
with The New Music Conflagration, Inc. in it’s mission to 
promote and cultivate new music within our community 

please visit our website or contact any member of our 
staff following the concert. 

 
 

 
 

To Donate Online Please Visit: 
thenewmusicconflagration.org/about/donate/ 



About our staff 
Elizabeth A. Baker – Executive Director 
Celebrated for her “terrifying dynamic range,” cleanliness 
of sound, as well as unique sensitivity and ability to sculpt 
her performance for the acoustics of a space, Elizabeth A. 
Baker is a dramatic performer with an honest, near 
psychic connection to the music, which resounds with 
audiences of all ages and musical backgrounds. As a 
composer, her understanding of sonic space pairs with a 
unique eclectic voice, making for a spatial and auditory 
experience of music. As a pianist, Baker has studied with 

Steinway Artist Dr. Luis Sanchez, Jeff Donovick of St. Petersburg College and enjoys an active concert career 
with performances across the nation. other advisors include world-renowned concert pianist Rebecca 
Penneys and composer Dr. Vernon Taranto. Emmy-award winning composer Larry Groupé has referred to 
her works as “Perfect.” In addition to her work as a performer-composer, Elizabeth has extensive technical 
training in the recording arts, live sound reinforcement, and was the recipient of the 2012 Best Production 
Award in Music Technology III at St. Petersburg College, where she studied closely under mastering 
engineer Dave Greenberg. Elizabeth is dedicated to promoting new music and has a passion for making 
rare concert works accessible to the general public. elizabethabaker.com 
 
 
Andrew Boss – Program Director 
Recent recipient of the Otto Ortman Composition Award, Andrew Boss 
continues to be recognized in expressing his creative voice. His works 
have been well-received throughout the country, offering captivated 
listeners “something that has never been heard before.” 
 
Mr. Boss has been the recipient of many awards and grants in his 
academic career as a composer, including the Florida Young Artist Award, 
the Virginia Carty Delillo Composition Award, and The Johns Hopkins 
career development grant. He was a national finalist of the Young Artist 
competition southern division for the Music Teachers National Association. 
Mr. Boss recently received his Master of Music degree in Composition in 
2013 under the tutelage of Dr. Kevin Puts at the Peabody Institute of The 
Johns Hopkins University. He has been a part of notable festivals, including the 2013 Norfolk and Bowdoin 
Music Festivals. 
 
Currently residing in Austin, TX, Mr. Boss is active as a composer, pianist, conductor, and chorus singer. He 
is pursuing his Doctorate of Musical Arts in Composition at the University of Texas at Austin as a 
Recruitment Fellow. andrewboss1.bandcamp.com 
 
 



 
Fofi Panagiotouros – Director of Community Outreach 
Fofi Panagiotouros is a music educator, chamber musician, and 
pianist in the Tampa Bay Area. Ms. Panagiotouros obtained a 
Bachelor of Arts in Music Education from Florida Southern College 
in 2012. She has been the recipient of many music awards 
including The Semper Fidelis Award for Musical Excellence 
presented by The Marines. Fofi has studied under Dr. Luis Sanchez, 
Lise Frank, and Dr. Dolores Gadevsky at St. Petersburg College and 
also studied under Rita Fandrich and Paula Parsché at Florida 
Southern College. Ms. Panagiotouros has worked with many 
ensembles and soloists that have received Superior ratings at FBA 

and Solo and Ensemble. She is a member of Delta Omicron International Music Fraternity and Omicron 
Delta Kappa. Fofi is currently an instructor for multiple schools in Pinellas County, private studio teacher 
and clinician, and regularly performs in chamber groups and solo performances in the Tampa Bay Area. 
 
 
Keirsten Johnson – Cultural Development Coordinator 
Keirsten Johnson is a guitarist and songwriter from the Tampa Bay 
Area. An active performer, Johnson has played in an Indie-Rock band 
named Lights At Night and was a founding member of Quartett 
Chromatica, a four-piece jazz-fusion ensemble that served as Student 
Ensemble-In-Residence at St. Petersburg College from 2012-2013. 
Johnson studied Music Production at St. Petersburg College’s Music 
Industry & Recording Arts program where she collaborated with 
musicians across many genres including hip-hop. Johnson has also 
been a featured accompanist for St. Petersburg College’s 
contemporary voice classes. 
 
 

 
John Macdonald – Production Manager 
Multifaceted musical powerhouse, John Macdonald, enjoys 
an active career as a performer and engineer. Macdonald, 
who has studied percussion since grade school, performs 
around the state with his band Broke Mr. Jones and as a part 
of the backing band for Kasondra Rose. Macdonald studied 
Music Production at St. Petersburg College where he 

completed the Music Industry & Recording Arts program, studying under renowned mastering engineer 
Dave Greenberg. Today, Macdonald enjoys a dynamic life on both sides of the studio glass, in addition to 
live sound work. www.facebook.com/brokemrjones       www.facebook.com/kasondrarosemusic 
 
 



 
Antoinette Panagiotouros – Concert Coordinator 
Clarinetist and music educator, Antoinette Panagiotouros, brings to 
the table a wealth of experience as a performer of contemporary 
concert music. As a founding member of the University of South 
Florida’s premier clarinet ensemble The Grenadilla Quartet, she has 
premiered a number of new works by living composers in addition to 
participating in festivals around the state. During her undergraduate 
career at the University of South Florida, Panagiotouros was involved 
in a number of ensembles including Symphonic Band, Collegiate 
singers, and Herd of Thunder Marching Band. A passionate instructor 
and coach, she devotes a great deal of her time to working with high school as well as middle school music 
programs in the Tampa Bay Area. Ms. Panagiotouros also teaches private lessons. 
 
 
 
 
 


